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¥.T.IS: sald tha in:Hollywood :you
“wollld need to ask'a lot of stran-:
gers:“How's your: screenplay go-
A ing?” before you got the reply.
"What screenplay".” It’s hkely the:
ne: :the Groucho:

_Club next: weel if ‘you'as
the'McKee course?”

The McKee phenomenon . hits: London
_again this weekend. Robert McKee; the:
““Americanscreenwriting gurn;will’ ‘be:
“teaching Story: Structure to 180 : ASpir-.
~ants at the Royal Society’ of Chemistry.:

“And the eager students will not all: be
- walinabe writers with terminal blocks."

“John'Cleese,;who has done the: course'_ 5

twice and:iells' mehe could “bore:for
“:Britain on'the subject of McKee”; will'be.
“there again, as'will Sheila Hancock Su--

“:sannah York; Nigel Planer,: Molly P
““zkin;Herbert Tiom and Paul Jackson :

Glcrla ‘Steinem, : numerous; Academy'-
“Award winners, Jack Valenti: (premdent :
.of ‘the Motion  Picture Association  of

.created M*A*S*H) director Mark. Rydell
(On_Golden Pond) have all’ heard the gos-

':_ total'to more than 16,000,

‘An ‘ex-actor; who' became a story ana :
ystiat United  Artists. and” NBC; he
"brings. ‘drama’ to his performance at t.he;
microphone, “delivering his: Command-:

- ments like a stand-up comic. He allows.
itfle: mteractmn with the alt;tdtence and.

cess “without' ‘McKee's" teachtng. John‘.
“Cleese puts down to a‘“huge slice of luck
a_nd sheer persmtence that took 13 drafts

. and ‘thatincludes: me——has any: under
standing:of: T ‘wanted 1o studyitiinia

anore mteIlectuaI way and McKee has_'.

‘mous’ number of films znd play -and an-
‘alysed what makes 2. plot ‘work.: The’
“whole'business of ‘story.is: sca.ndalously:

“underrated. If; you look at: 2Bth ‘century;
“hovelists, ‘hack ‘to. Forster :

EVENING STANDARD |

- Deborah. Moggach,- who had Writte
the TV scripts:of: Stolen and : To:Hav

‘and To Hold before she took the course,”
“found - it ‘useful but: has® Teservations.
“about: the value of writers turning ou
-seripts'in the McKee mould;

S | adapted the novel The: Stanﬁ In and

‘wrote a Film on Four of Drivingin the
‘Dark and while I applied what he says'to.
" the ‘characters, 1. was aware that the’
isame’ Words were in"everybody else's
“head:and that we would ali:turn: out t.h :

ame $haped scripts as‘aresult:?.
McKee's' defractors’ worry. about the =

;sheer ‘yvolume Jof ‘screenwriting ‘and
_--mov:e dec1510n making‘traffic: that

‘passes through’his course. They worry
: about ‘a txme when the McKee: way w1th"

: gg :
. course you desperately scr1bb1e downall
- the Tiles: But'when ‘you consider really:
'wonderful movies you find that it's their

'breakmg of those rules that make :

the dogmatlc fundamentahsm ‘of the a
roach and when'he ‘teaches: ‘seriptwrit:
ing he opens: with:: “Unlike 'my ‘Ameri-
can‘counterparts,’] do not bring you Ten’
Commandments _but four-and-a’ half i

“Snide’ comments also: abound about.
why this’self.promoting :demigod ‘of the
creen frade seems to_have difficulty ge
ing his own features:into productlon or
n.%‘he screens.’tiii

uch'a success.”

' Cleese:argues: -that in 'hIS .experience .
the ability to teach something well is to-
tally: unconnected ‘with’ bemg able :

itwell:

“'He is unswervin ‘his evangehsm
‘If we ‘had 20 people in thls country who
understood :film story we would have a
British film mdustry ?:With'2000 people
doing the course this year alone at:£250
a shot itis not difficult to work out that
McKee's accountantis a ‘happy man.:
‘. Perhaps his scrlpt for the Story Stru
ture course’ is  his ‘best—and m )




